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tumbling about in an apartment, which is igno- 
rant of perspective, whilst the color is, if possi- 
ble, more monstrous than the drawing, the sha- 
dows of flesh being represented by a vivid pur- 
ple. 

But I shall have to say some more about these 
young men when I come to speak of the Acade- 
my. At the Old Water-Color Society there is a 
falling off this year. Cattermole, who has been 
seriously ill, does not exhibit, and Fred. Taylor, 
whose little bits of hunting and highland scenes 
are so charming, has been misled by his ambition 
into attempting a large drawing — a Fete Cham- 
petre tempus Charles II. — where the figures be- 
ing a foot long, his bad drawing has become con- 
spicuous, and his charm of color seems to have 
left him ; he has, nevertheless, sold it, as I hear, 
for £300. At the New Society there are draw- 
ings by Corbould, which have all the force of 
oil, and almost make one lament that they were 
not executed in that material. There are some 
drawings by Wehnert, full of fine feeling and 
grave thought ; some rustic bits by Lee, very 
careful and faithful ; and landscapes by David- 
son, which smack of English familiar. It is the 
first time, I believe, that this society has been 
able to congratulate itself upon having beaten 
their older brethren ! in which latter exhibition 
I had nearly forgotten to mention some drawings 
by Topham, which are decidedly the chief at- 
tractions of the room. The Royal Academy 
opened on the 5th inst., and, at a first glance, I 
should pronounce it a most capital display. The 
new President has but one picture ; not deficient 
in grace and elegance, but painted and charac- 
terized by his accustomed feebleness ; the gems 
of the exhibition, however, are the Edwin Land- 
seer's, and Leslie, and Herbert. Sir Edwin's Mid- 
summer Night's Dream is indeed such a sweet 
embodiment of the poet's fancy as it would be 
worth a voyage across the Atlantic to see. The 
Titania is so exquisitely lovely, so loving, so 
abandoned to her bewitchment, and, at the same 
time, so free from any of the grosser character- 
istics of passion, that it may be pronounced a 
marvel of art ; it places Landseer as high in 
the expression of human form as he is in that of 
animal. Not less wonderful, perhaps, although 
appealing to a different set of feelings, are those 
elfin rabbits, with their elvish riders! Land- 
seer must have dreamt the whole picture ! all is 
so faery that it could only have had birth in an- 
other world ! 

Leslie maintains his reputation as one of the 
most nice expositors of humor; his picture is 
the theme so often painted — Falstaff judging the 
Prince. The conception of the Prince is, in cha- 
racter, admirable : he is every inch a gentleman, 
but he is, perhaps, a little too effeminate. Fal- 
staff lacks, too, that twinkle in the eye, and 
truculent touch of the mouth, which became the 
fat rogue so well. I think that the man should 
have been seen through the actor — perhaps it is. 
The painter — such a painter as Leslie — is not 
likely to rest satisfied with less than his concep- 
tion, and upon looking again I may perhaps find 
in the Falstaff what I want. In color, this paint- 
ing'is very good. Herbert's Daniel, severe in 
drawing, brilliant in color, the face teeming with 
thought and inspiration, is a triumph to the Eng- 
lish school in a branch of art where they have 
been deemed most deficient. I doubt whether 
this figure has ever been surpassed. 

Your obedient, p. 



THE CHRONICLE. 

AITEMCAN AET AND ARTISTS. 

Professor Duggan. — We understand that Pro- 
fessor Duggan is about visiting Europe upon 
duties connected with his office in the Free 
Academy. His department has become one of 
so much interest and importance, that it seems 
proper he should have the opportunity of study- 
ing the methods and results of schools of de- 
sign abroad. These schools have within a few 
years past been established in many of the 
English towns, particularly in the manufacturing 
districts, and their beneficial influence in a com- 
mercial point of view is beginning to be ex- 
tensively appreciated. We believe that the in- 
creased efficiency which this foreign tour will 
give to his labors at the Academy will more than 
compensate for any inconvenience his temporary 
absence may occasion. 

Western Artists' Association. — Some of the 
western artists have formed an association upon 
the Art-Union plan at Cincinnati, where they 
they have opened a gallery and commenced the 
publication of a journal. All these enterprises 
indicate that the public mind is interested in the 
subject. It will be found, however, that this dis- 
tribution of patronage into a great many differ- 
ent channels, prevents it from being of much sub- 
stantial benefit to the cause in general. An old 
and well established organization has an ad- 
vantage in its past experience and well adjusted 
plans of action that new societies with all their 
zeal cannot easily obtain. 

Chancel Picture in St. Clement's Church. — 
We have seen a painting recently executed by 
Mr. Weir for St. Clement's Church in this city, 
that merits some attention from the fact that it 
is among the first instances of that kind of or- 
nament to be found in our Protestant churches. 
The only other specimen we can recollect is a 
work by Rossiter, representing The Ascension, 
which was placed in the Church of the Apostles 
two or three years since. 

The subject of Mr. Weir's picture is the Cross 
on the evening of the Crucifixion. The body 
has been removed, and the only figures intro- 
duced are two women, one of whom stands, and 
the other sits in a posture of reverential sorrow 
beside the cross. These figures are so much in 
shadow that their expressions cannot easily be 
made out, and the work is altogether so indefinite 
that it is rather suggestive than satisfactory. 
We doubt not that the artist adopted on pur- 
pose this plan as giving more play to the ima- 
gination of the spectator, and at the same time 
causing less offence to those who object altoge- 
ther to the introduction of pictures in churches. 
The work fills a blank window in the rear wall 
of the chancel. 

Art in the Omnibus. — The difference is wide 
between churches and omnibuses, and yet art 
is beginning to manifest itself in the latter as 
well as in the former, showing its adaptation 
to the most prosaic and common-place, as well 
as the most serious and elevating of human pur- 
suits. We have been struck lately with the im- 
provements exhibited in this kind of decoration 
upon the interiors of omnibuses. It is absurd 
perhaps, to apply to it the term " art." The 
paintings seem generally to be copies of en- 
gravings or colored lithographs. There is but 
little originality about them, but they show a 



tendency that may in time lead to important re- 
sults, and even now exhibit a degree of technical 
skill that is worthy of attention. We have seen 
several heads, fruit, and flower pieces, and land- 
scapes, which really deserved places where they 
would be less subject to mutilation. We may 
appear to attach undue importance to these de- 
monstrations. Their chief value in our eyes is 
the fact they seem to indicate, that art is begin- 
ing to connect itself more closely with the plea- 
sures and occupations of every-day life — a con- 
nection, in our opinion, upon which its healthy 
development essentially depends, and in regard 
to which we hope to have an opportunity before 
long to express our views at length. 

The Christus Remunerator of Scheffer. — 
We have seen lately, at the store of Messrs. 
Williams & Stevens, an impression of the en- 
graving from Ary Scheffer's Christus Remu- 
nerator, the companion picture to the Christus 
Consolalor, which is so well known and widely 
popular. The new picture, without being 
stronger in expression than the other, is in 
several respects, perhaps, superior to it. It por- 
trays the Saviour separating the good from the 
evil, and so far as art can foreshadow this awful 
scene, and symbolic representation extend, it is 
faithful to the idea given in the Holy Scriptures. 
Neither in this nor the other work is there any 
attempt to represent the physical circumstances 
that might be supposed to attend the transaction. 
The object in the Consolalor was to show by a 
limited number of figures the exercise of mercy 
by the Saviour ; in the Remunerator it is His 
Justice that is presented in the same manner. 
Christ stands in the centre with both arms ex- 
tended, a figure of the most transcendent ma- 
jesty blended with love, and which it seems to 
us has not been equalled in modern art except- 
ing by Thorwaldsen. On one side are the evil, 
in whose faces all the sinful passions of mankind 
appear, and on the other, the good, whose 
countenances show equal varieties of expression. 
The verses of that beautiful Latin hymn, the 
Dies Irct, irresistibly come to the lips in looking 
at this admirable work, and the most hardened 
would desire to say 

Inter oves loeum prcesta, 
Et ab hcedis me sequestra 
Statueni in parte dextra. 

It is in the presence of such pictures as these 
that one wonders why the art of painting has 
not been exercised in Protestant countries in the 
service of religion. While music has been ele- 
vated to the rank of her chief handmaid, the 
sister art is regarded as an unauthorized in- 
truder into the sanctuary. We doubt, however, 
whether Handel or Hadyn can produce a more 
solemnizing influence in their works than Schef- 
fer in these pictures. 

Minor Art Items. — A new panorama of the 
Pilgrim's Progress has been painted by Messrs. 
Dallas & Kyle, which is a revised edition of 
the other, and intended for exhibition in towns 
of the interior. 

Mr. E. Anthony, of 205 Broadway, offers a 
reward of five hundred dollars for the most im- 
portant improvement in photographic art which 
shall be made before the close of this year. The 
artists and scientific men of foreign countries 
may enter the lists as competitors. The judges 
are to be Prof. Morse, Prof. Draper, and Prof. 
Renwick. 
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It is stated that the President has not selected 
any plan as yet for the enlargement of the 
capitol. The correspondent of the Tribune in- 
timates that he is in favor of the plan of Mr. 
Anderson, an architect of this city, which plan 
is one of those that provide for the enlargement 
by the addition of wings. 

That interesting and able Parisian journal, 
V Illustration, is to have its counterpart here in 
Le Moniteur Americain, which will contain, tve 
presume, copious illustrations. 

Mr. Heine, a German artist of ability who 
has been residing for some time amongst us, 
and whose pictures have graced the walls of the 
Academy and Art-Union, is about going in com- 
pany with Mr. Squier to Central America, where 
he proposes to occupy himself in his professional 
pursuits. We hope that our. readers may have 
the privilege of reading now and then some ac- 
counts from his pen of the curious architectural 
remains that exist in that country, an additional 
number of which will probably be made known 
to the public through the researches of Messrs. 
Squier and Heine. 

Galt's bust of Virginia, of which a notice ap- 
peared in the April number of the Bulletin, has 
since been purchased by the Committee, and is 
now upon exhibition in the Gallery. 

"We desire to call the attention of visitors to a 
large landscape by Whelpley, that seems to us 
to possess uncommon merit, especially in its 
central portions. The atmospheric distance and 
the effects of light are beautifully rendered. 

The Post says that Mr. W. H. Butler, of 
Plumbe's Daguerrean Gallery, has succeeded in 
getting a photographic impression which is sus- 
ceptible of being colored in oils. He takes the 
impression first on a plate composed of a new 
material of paper and white lead, and then 
applies the color with the ordinary pencil. 
These pictures have all the accuracy of daguer- 
reotypes, with the freshness of painted minia- 
tures. The writer mentions having seen success- 
ful likenesses of Mr. Hone, Mr. Goodhue, and 
others, taken in this style. 

Elections in the National Academy of De- 
sign. — At the annual meeting held on Wednes- 
day evening, the 14th ultimo, the following As- 
sociates were elected Academicians: Messrs. 
Thos Hicks, G. A. Baker, H. K. Brown, J. F. 
Cropsey, R. Gignoux, P. P. Duggan, Alfred Jones, 
T. A. Richards, R. M. Pratt, J. W. Casilear, Jas. 
Smillie, and Geo. W. Flagg. 

Messrs. R. W. Hubbard, J. Thompson, and V. 
Colyer, were elected Associates; and Messrs. 
Darley, Falconer, Lacombe, Kellogg, and Rug- 
gles, Honorary Members. 

The Officers and Council for the next year are, 
A. B. Durand, President; T. S. Cummings, Vice- 
President; J. H Shegogue. Corresponding Sec- 
retary ; J. Stearns, Recording Secretary ; F. W. 
Edmonds, Treasurer ; and Messrs. D. Hunting- 
ton and F. E. Church. 

The Officers and Council, with Messrs H. P. 
Gray and J. B. Flagg, from the Academicians, 
and Messrs. S. S. Osgood and J. H. Cafferty, from 
the Associates, are the Committee of Arrange- 
ments for the next annual exhibition. 

American Art Contributions to the World's 
Fair.— Beside Daguerreotypes we hear of no 
other contributions in this department, excepting 
Po wer»'s Greek Slave, which was lent for the pur- 



pose by its owner, Mr. Grant, and Stephenson's 
statue of the Dying Indian. We have seen a pho- 
tograph of this latter work, and after making 
allowances for the change of proportions which 
this mode of representation occasions, we find 
much in it to admire. An Eastern journal Ahus 
describes the action of the statue : "The design 
is a Dying Indian Chief. The figure, which is of 
the size of life, represents a noble specimen of the 
North American Indian, who has received a death 
wound in his side, and has fallen upon his right 
knee, with his left leg projected forward and 
resting on the foot. The head is bowed, and the 
agonies of death are expressively stamped upon 
the countenance. The right arm has fallen, al- 
most powerless, the hand resting upon the 
ground, and just relaxing its grasp of the arrow, 
which it has withdrawn from the deadly wound ; 
while the remaining strength of the right arm is 
employed in preventing the reluctant fall of the 
proud but stricken chief. The form and features 
are perfectly characteristic, and the whole pre- 
sents a fine idea of the North American Indian." 
What gives an additional interest to this statue, is 
the fact that it is cut in American marble — the 
block, which is of the purest white, having been 
taken from a quarry in Rutland, Vermont. Mr. 
Stephenson resides at Charlestown, Massachu- 
setts, but is a native of one of the Western States, 
where he has had an opportunity of studying the 
Indian form and character. He has spent two 
years in Rome in the study of his art. 

Indecency in Works op Art. — In our humble 
efforts to promote the cause of Art in this coun- 
try, there is nothing which we shall watch with 
more vigilance, and oppose with more earnest- 
ness, than any attempt to prostitute it to the 
service of licentiousness. It should be a subject 
of pride with us that American Art, thus far, has 
preserved itself unpolluted. While we have ob- 
served in French papers complaints at a tenden- 
cy which has characterized their late exhibi- 
tion to violate the laws of decency, and while we 
are constantly offended by the same fault in ma- 
ny of the prints that are imported from abroad, 
there is nothing in American exhibitions or pub- 
lications, generally speaking, that can justly 
wound the most fastidious delicacy. 

We are induced to say a few words on this 
subject by having seen, in one or two journals of 
this city, a charge that the American Art-Union, 
in its present exhibition, has transgressed the 
proper rule. The offending objects, it seems, are 
Guido's Cleopatra, and the nude figures of the in- 
fant Saviour, in copies of the Madonna del' Im- 
pannata&aft the Madonna del Cardellino, by Ra- 
phael—three pictures which the Committee are 
enabled to exhibit through the courtesy of a 
friend. The charge against the Cleopatra can 
scarcely be a serious one, as every illustrated 
classical book contains as much that is objec- 
tionable. The originals of the two Raphaels, 
have been celebrated for centuries for their 
chaste purity of expression and execution — and 
this, we venture to say, is the first occasion, 
through all this long period of time, that any such 
gross ideas have been associated with them as 
those at which our critics have seen fit to hint. 
We sincerely pity any man or woman who can 
look upon these works and entertain such notions. 
It is a subject about which there can be no argu- 
ment. We shall not attempt to show that the 
writers and their companions ought not to have 



been offended at these pictures. We shall only 
say we believe no other persons in the world 
would be offended by them. 

The standard of delicacy is different in differ- 
ent countries. Manners, language, and pictorial 
representations, which would be harmless in one 
nation may be offensive in another. It is better, 
perhaps, to err upon the safe side, and to follow, 
rather than lead the popular taste, in this re- 
spect. But there must be some limit to this 
timidity, and the general sentiment of the pub- 
lic should be consulted rather than that ostenta- 
tious prudery that is always hunting after ob- 
scenities and parading its squeamishness in 
newspapers. There are a few general rules on 
the subject, which apply throughout the world, 
and which should be borne in mind in criticising 
any work of art. In the first place we ought to 
regard the motives of the artist, to ascertain whe- 
ther his object be, or be not, to excite improper 
feelings. In our eyesthenudity of symbolical fig- 
ures, for instance, when treated in a severe and 
restrained manner.seems quite unobjectionable — 
while gross indecency may be expressed through 
the fullest and most voluminous draperies. 
Again, it would be well when we read any 
public attacks on this score, upon paintings or 
statues, to consider whether they have not been 
occasioned by an entire inability, on the part of 
the writer, to criticise them as works of art. The 
fact is, so few persons in this country have made 
art matters subjects of study, that they are quite 
at a loss what to say respecting any new work, 
and, in case there should be any nudity about it, 
eagerly seize upon this quality as a peg to hang 
a paragraph upon, and show their readers they 
are, at least, exemplary moralists, whatever may 
be their deficiencies in connoisseurship. This 
sham morality is almost as disgusting to us as 
libertinism — and whenever we see any public 
writer vehement in his attacks upon a work 
which nothing but the most prurient ingenuity 
would find indelicate, we set him down as one of 
the most ridiculous professors of the Art of 
Humbug. 

American Artists abroad. — Leutze ha* 
found time of late, notwithstanding his great 
work, to paint an allegorical picture of high 
merit, the subject of which he does not name in 
his letters. It seems to represent the genius of 
a mighty nation rebuking fraternal discord. A 
female figure, of majestic proportions, is arous- 
ing herself from a recumbent posture to reprove 
two naked boys, who are struggling with much 
warmth beside her. The large and vigorous 
drawing of this piece, with its surprising exhi- 
bition of flesh color, makes it, in some respects, 
one of the most remarkable of its author's pro- 
ductions. A landscape of great cleverness, 
accompanies this picture. 

We omitted to mention, in our last, that 
Healy's portrait of Calhoun was exhibited in 
the great French Exposition, recently closed, 
and received commendation from the critics. 

We hear that Page is chiefly engaged in copy- 
ing pictures. It was stated in a newspaper, 
lately, that he was also occupied in reproducing 
in color, one of the works of Powers. 

We find in the Christian Inquirer the follow- 
ing letter, addressed by Moziee, the sculptor, 
to Mr. Asaph Stone, of this city : — 

We have now been long enough in Rome to 
make up our minds how we like it in compari- 
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son with Florence and the other places which 
have given us shelter during our sojourn in 
Europe. I believe we all with one accord cry 
" Eureka" at last. It is to us a matter of won- 
der that we could have remained four long years 
at Florence, in a tolerable state of contentment, 
when this glorious old city, crowded with all 
that is grand and beautiful of ancient and mo- 
dern art, and made holy by its relics of olden 
times, was almost in sight. I trust we shall be 
able to make this our abiding-place for some 
years to come — certainly it will, in future, be 
our only European home. The past winter has 
been very mild and bright. I think we have 
not had fifteen cloudy days for more than three 
months. December, January, and February, 
have been like three of our own beautiful months 
of May come together, without showers, and 
without moving days. The Carnival, with all its 
fooling and fun, is just over, and the faithful 
subjects of St. Peter's successor are trying to 
enter the forty days with becoming seriousness ; 
but the picturesque, dark-eyed vagabonds, male 
and female, evidently have a great preference 
for confetti and horse-racing over fasting and 
prayer. You have seen a carnival in Rome, and 
know with what astonishing facility a hundred 
thousand people can make ninnies of them- 
selves ; so I won't enter into the merits of that 
" institution." 

The "oldest inhabitant" has never seen so 
many Americans in Italy in one season, as have 
passed through this winter. It seems to me you 
can't have many people left in New-York. The 
Corso (if one looks at the faces he meets, and 
not at the sidewalks,) reminds one forcibly of 
Broadway ; and Union Square was never fuller 
of Irish nurses and American Bambini than the 
great promenade on Monte Pincio of a warm 
afternoon. Many of your rich townsmen have 
spent large sums of money in purchasing works 
of art, but I am sorry to say it has generally 
been done in rather a mercantile spirit— showing 
a desire to get as wide a field of canvas, and as 
great a bulk of marble as possible for the price. 
There seems to be a sad want of national feeling 
and pride in this matter, amongst American men 
of substance and of some liberality. I have 
known many instances of purchasers passing by 
the studios of poor and worthy countrymen, to in- 
vest their money at higher prices in such inferior 
merchandise (for it is nothing else) as Italian and 
German artisans manufacture for foreign mar- 
kets. It is a consolation, however, to turn to 
some exceptions — to men who not only advocate 
the cause of American art and artists in gene- 
rous and glowing words, but practise what they 
preach. Such an one is Dudley Selden, and 
such another is Frederick G. Thurston, of Brook- 
lyn. This latter gentleman, though not a mil- 
lionaire, is something far better— a true Ameri- 
can in every act and in every impulse. He has 
visited the studios of his countrymen in a proper 
spirit, manifesting a feeling of lively interest and 
of warm sympathy, and encouraging them in 
their toilsome pursuits by acts worthy of imita- 
tion by those who are abundantly abie to do 
more. I spend much of my time with American 
artists, and I think I know them very well — I 
think I know that a mercenary feeling forms no 
part of the love they bear to such men. I will 
name one instance of generosity in Mr. Selden. 
He had passed through Florence, spending some 
time there, without even hearing the name of 
the clever and hard-working young sculptor, 
Rogers. On learning the fact when he arrived 
in Rome, he immediately authorized a friend to 
give Rogers a commission to make a statue of 
an American subject, at a most liberal price. 
All the American artists here. I believe, have 
more or less to do. Terry is about finishing his 
picture of Columbus before Ferdinand and Isa- 
bella. This, and his beautiful "Jacob's Dream," 
are much admired. They are pictures of great 
merit, and place the artist first in the list of 
American historical painters in Italy. Chapman 
has regained his health, and is at work again. 
He will soon begin a series of pictures, four in 
number, for Mr. Selden. At this time he has 



nothing of importance in hand, nor could he 
have, for he has been a great sufferer for many 
months. Wotherspoon has a couple of charm- 
ing landscapes under way, one of which you will 
certainly have an opportunity of seeing, for it 
belongs to a member of your own family. San- 
ders is at work on portraits, and one or two 
small compositions. Miss Sarah Clark, of Bos- 
ton, has been spending the winter in Rome, and 
making exquisitely beautiful sketches of old 
ruins and other objects dear to landscape pain- 
ters. One of the pictures you will soon see. as 
it too goes to another member of your family. 
Crawford has been making studies for the 
statues of Jefferson and Patrick Henry — being 
part of his great Richmond monument. The 
statesman and the orator are both admirably 
portrayed, and his friends need feel no appre- 
hension that he will not produce the grandest 
work ever conceived by an American artist. 

Young Philip, of Brooklyn, is studying and 
working hard. At this time he is modelling a 
shepherd boy of life size. Richard Greenough 
(a younger brother of Horatio) is modelling a 
group representing the finding of Moses. He 
works with great taste and delicacy. Another 
young sculptor, of vast energy and perseverance, 
has recently arrived from New- York. His name 
is Bartholomew. He has been executing some 
commissions for bas reliefs, &c, which are much 
liked by those who have seen them. 

For myself. I can say nothing. I have lost 
the entire winter in moving to Rome, getting 
" settled," and making a few busts. I have 
some ideal works commenced, but as I don't 
know yet whether I like them or not, I shall say 
nothing about them till I find out. I have re- 
ceived "orders to make two copies of my Rebecca 
in marble, and other commissions sufficient to 
keep me out of mischief for a year or so to 
come. • 

From Florence, I hear that our artists are 
getting along very well with their work, but not 
very well amongst themselves. The Val d'Arno 
seems to grow thorns as well as roses. 

We hear from Paris, under date of April 25th, 
that Messrs. Ehninger and May were students 
at that time with Couture, and were thinking of 
taking a sketching tour to the Rhine. A recent 
melancholy event in this city will probably 
change Mr. Ehninger's plans. Mr. Gay, the 
landscape painter, had left Paris a few days 
previous for Boston. 

Mr. Healy is advancing rapidly with his 
Webster picture, and hopes to return with it to 
America in July or September. Mr. Powell 
intends to leave with his work at about the 
same time. 

Mr. White, who has been studying in the 
Academy, was going to Dusseldorf, about the 
last of May, to pass the summer there, intending 
to visit Italy next winter. He is engaged upon 
the Requiem of De Solo, of which the cartoon is 
advancing. 

FOREIGN ART AND ARTISTS. 

GREAT BRITAIN. 

The all-absorbing topic of interest just now is 
the Great Fair in London, which seems to 
realize all the expectations that were formed of 
it. The English journals are filled with descrip- 
tions of the building and its contents. The Art 
Journal for May comes to us in a double num- 
ber, half of it being composed of a catalogue of 
the Exhibition, illustrated by hundreds of ad- 
mirable wood cuts. The Illustrated London 
News, of the 3d and 10th of May, publishes 
supplements adorned in the same manner. All 
writers seem to concur in the opinion that the 
Crystal Palace itself is better worth seeing, than 
its contents, although these afford the most 



interesting and varied collection ever offered to 
public view. 

A correspondent of the Evening Post men- 
tions some of the principal works of plastic art 
in the Exhibition. Our readers will remember 
that paintings are entirely excluded. 

On the whole, the statues and other sculpture 
are the most conspicuous objects, and attract 
the first attention. 

Chief of these, is the little " improvised 
chapel," with its stained windows, by Bertini, 
of Milan, and representing in the richest colors 
the life and history of Dante. Yet the Amazons 
of Professor Kiss, of Berlin, are in a higher walk 
of art, and according to a competent critic in 
the Morning News, bear away the palm. They 
are in bronze. Two groups of wild horses, held 
by horsemen, stand opposite to these — the work 
of Hofer, of Stuttgard. " Satan overthrowing 
Michael," by Du Seigneur, is another striking 
group. Mr. Etex, the sculptor of the Parisian 
Arc de Triomphe, sends two groups, one, a 
:; Cain and his Children," and another, a " Mo- 
ther surrounded by her sickly infants," both 
full of spirit, but the latter somewhat revolting. 
An " Ishmael," by Signor Strazza, of Italy, is 
much admired. Plerotti's " Mazeppa bound to 
the Horse," is perfectly Byronic in its freedom 
of action. A statue of " Eve," by Monti, is 
worth more than a passing glance. A " Danae," 
by Croff, is also to be noticed. 

The statue of " Shakspeare," by Mr. J. Bell, 
is fittingly placed on a lofty pedestal. It is the 
Stratford bust idealized, and as it were startled 
out of its sitting posture into an erect one. 
There is a fine simplicity in the treatment of the 
Elizabethan dress worthy of the expressive head 
of the poet. A marble group of " Virginius and 
his Daughter," by M'Dowell, is already an 
established favorite ; its noble lines, the onward 
impulse of the principal figure, and the general 
pliancy of flesh and drapery, have already won 
hearty commendation. But space would fail 
me even in enumerating these objects, and I 
must close with the single remark, that the 
" Greek Slave" of Powers', and the " Indian 
Warrior" of Stephenson's, of Boston, amply and 
admirably compensate for the deficiency of our 
American department in other respects. 

Among the novelties in sculpture, the papers 
mention a colossal statue of Queen Victoria, cast 
in zinc, at the works of the Montagne Zinc 
Mining Company of Paris. This remarkable 
work, which has the appearance of polished 
steel, stands upon the pedestal twenty-one feet 
high. The figure was designed by D' Anton 
aine, and the pedestal by Le Norman. The 
famous French sculptor Pradier contributes a 
Venus and Cupid. M. Simoni's colossal eques- 
trian figure of Godfrey de Bouillon, is a very 
conspicuous object. But a bare enumeration of 
names and subjects, which is all that our space 
permits, would be uninteresting to our readers. 
An intelligent writer in the Illustrated News 
complains of the deficiencies in the British con- 
tributions to this part of the Exhibition. 

The anniversary meeting of the London Art- 
Union took place at the Lyceum Theatre, on 
the 29th day of April. Lord Monteaglo took 
the chair, and Mr. Godwin, one of the honorary 
secretaries, read the Report. The subscriptions 
for the year were announced to amount to 
£11,470 4s. Each subscriber is entitled to re- 
ceive one of two line engravings, The Villa of 
Lucnllus, or The Burial of Harold, together 
with an illustrated edition of Goldsmith's Tra- 
veller. For the ensuing year, the engraving has 
been executed by Holl, after a picture by W. P. 
Frith, called An English Merry-making a Hun- 
dred Years ago. The prizes were 1 11 works, to 
be purchased by the prize-holders at prices 
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ranging from £10 to £200, and amounting in all 
to £3780, to which were added 10 busts of the 
Queen, 7 bas-reliefs of The Death of Boadicca, 
20 tazzas, 75 statuettes of The Dancing Girl 
Reposing, 322 proof impressions of The Cruci- 
fixion, 111 proof impressions of Queen Philippa 
interceding for the Burgesses of Calais, a statuette 
in alabaster of The Dancing Girl, and one in 
was of Michael and Satan, — making in all 547 
prizes. The highest, £200, was drawn by C. 
H. Woodward, of York Terrace, Peckham. One 
of the £100 prizes was drawn by Alexander 
Roberts, of New-York. We observe, also, that 
quite a number of Americans were among the 
fortunate members. 



AFFAIES OF THE ASSOCIATION. 



PHILIP HONE, ESQ. 
Since the last number of this journal was issu- 
ed, the American Art-Union has lost one of its 
most constant and devoted friends, and the Com- 
mittee of Management a valuable and distin- 
guished member, in the death of Mr. Hone, 
which took place at his residence, in this city, 
on the 5th ultimo. Mr. Hone has been identi- 
fied for a number of years with the interests 
of the Fine Arts in this community, and al- 
ways cultivated them with much taste and 
liberality. He possessed several pictures of 
great value, among them Mr. Leslie's Anne 
Page, and Mr. Stuart Newton's Dull Lecture, 
and he had formed an extensive and interesting 
collection of medals, which we are glad to learn 



will be preserved entire, notwithstanding the 
melancholy event we have announced. 

The Committee of Management, at their meet- 
ing on Thursday, the 15th day of May, unani- 
mously adopted the following preamble and re- 
solutions: — 

Whereas, it has been announced to this Com- 
mittee that Philip Hone, Esq., one of its most 
highly respected and valuable members, has 
since its last meeting departed this life ; 

And whereas, it is desirable to place upon 
the records of this Committee, an expression of 
their deep regret for his decease, and their high 
esteem for his character and services : 

Therefore, Resolved, That in the death of Mr. 
Hone, American art has lost one of its most in- 
telligent and liberal patrons, and this association 
a generous and enlightened friend, whose hand 
and voice have always been ready to advance its 
interests and promote its success. 

Resolved, That this Committee cherish a live- 
ly recollection of the valuable assistance which 
their lamented friend rendered them, in the 
performance of their official duties, and of the 
kindness and urbanity which characterized his 
intercourse with them on all occasions. 

Resolved, That these resolutions and pream- 
ble be published in the Bulletin, and a copy of 
them respectfully transmitted to the family of 
Mr. Hone. 



THE DISTRIBUTION OP THE ENGRAVINGS OF 1850. 

The members of 1850 are informed that prints 

from the large engravings of Anne Page, Slender 

and Shallow, and copies of the first number of 



The Gallery of Ame?ican Art, containing the five 
engravings of Tlie Image Breaker, The Dream of 
Arcadia, The New Scholar, Dover Plains, and 
The Card Players, will be delivered during the 
month of June, to those members whose certifi- 
cates are numbered from No. 5001 to No. 7500. 
The particulars of future deliveries will be an- 
nounced from time to time in the Bulletin. It 
may be well to state here, that, inasmuch as it 
is necessary to send the prints out of the city in 
packages of several copies wrapped together, 
on account of the immense cost and risk of dis- 
patching them singly, it is impossible to adhere 
literally to the above rule. Subscriptions may 
have been taken in some places during every 
month in the year, and yet it is indispensable to 
send the engravings, to each of these places, 
in one package, from economical motives. The 
only plan the Committee can adopt in such 
cases, is to be governed by the average date of 
the subscriptions, and to forward to each city, 
town, and village its package according to the 
chronological place on the register, which the 
majority of its subscribers may occupy. 

TO HONORARY SECRETARIES. 
We regret to say that many of the Honorary 
Secretaries have omitted to report on the 1st of 
April, as requested by instructions of 1st of 
January. Our operations have become so ex- 
tended that it is important for our interests that 
we should have frequent communications from 
our officers. It is trusted that those who have 
failed to attend to the request will report without 
delay. 



A LIST OF MEMBERS OF THE AMERICAN ART-UNION FOR THE YEAR 1851. 



Note. — The whole number of members 
The publication 



>ers whose names have been registered prior to the 25th day oC May, 1851, is 2911. The total number at the corresponding period last year v 
ol the remaining names, with such others as may be received, will be continued in the succeeding numbers ol" the Bulletin.) 
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1439 M. Rader 

1440 Randolph Searles 

1441 Samuel T. Williams 

1442 Francis Longden 

1443 Miss Sarah J. Newkerk 

1444 Edward Newkerlc 

1445 W. B. Brown 

1446 Eliza Dixcy 

1447 Charles P. Wnrfs 

1448 Hon. John Willard 

1449 John F. Arnold 

1450 Miss Parnelle F. Hubbard 

1451 Henry Scribner 
145-2 Joseph C. Pnttridge 

1453 H. G. Gilbert 

1454 Eaton J. Richardson 

1455 Horace B. Day 

1456 J. H. Edmonds 

1457 William P. Shearman 

1458 E, P. Tileat-m 

1459 Mrs. E. P. Tileeton 

1460 Mrs. Sarah T. Bates 

1461 Mrs. Sarah A. Orderman 

1462 Benjamin W. Harris 

1463 Mrs. Mary Ann Pfister 

1464 Charles Howard, Jr. 

1465 James Redmond 

1466 Dr. S. W. Barker 

1467 Major William Laval 

1468 Mrs. E. A. Wagner 

1469 H. H. Raymond 

1470 Dr. Vincent M. Butler 

1471 George S. Coffin 

1472 John Green 

1473 Geo. F. Hartshorn 

1474 Clarendon Harris 

1475 Levi Lincoln 

1476 F. W. Paine 

1477 Charles It. Slaughter 

1478 Dr. Patrick H. Christian 

1479 Gustnvus A. Ellis 

1480 Wm, R. Giflord 

1481 Wm. A. I'illsbury 
148-2 Aaron It. Wheeler 

1483 Henry E. Smith 

1484 Misa Sarah Doming 

1485 W. W. Lowell 

1486 Joseph A. Lea 

1487 Z. Cliipmau 

1488 Linus B, Barnes 

1489 Lewis L. Arms 

1490 Walter G. Phelps, Jr. 

1491 Bethuel Peck 

1492 Mrs. Adeline B. Wing 

1493 Orunge Ferris 

1494 David L. Sternberg 

1495 C. Il.Puyn, M.D. 

1496 Richard Johnson 

1497 Edward R. Hammatt 

1498 Rev. John Carry 

1499 Dr. L. W. Clarke 

1500 O. W. Keen 

1501 W. D. Stuart 

1502 Rowland D. Buford I 



1503 John G.Pole 

1504 J. V. Tarver 

1505 J. V. Tarver 

1506 Joseph M. Turner 

1507 Theodore Keese 

1508 John A. Hanson 

1509 Alfred B. Warren 

1510 Walter Hastings 

1511 Hon. Carlos Coolidge 

1512 Hon. Warren Currier 

1513 Dr. George B.Green 

1 514 Jason Steele 

1515 Rev. Pelatiah Ward 

1516 Master John G. Reid 

1517 John R. Duke 

1518 A. A. Solomons 

1519 McPherson B. Millen 
15-20 Mrs. E. H. McCarthy 
15-21 Leslie A. Thompson 
15-22 R. A. Shine 
15-23 Dugald Stewart 
15-24 John G. Wellington 
15'25 F. A. Montgomery 

1526 William Frazier 

1527 R. H. Phillips 

1528 R. P. Kinney 
15-29 James Nelson 

1530 John Durand 

1531 Charles H. Brower 
153*2 Edwin Andrews 

1533 JohnT. Musters 

1534 Mrs. J. C. A. Hill 

1535 Lewis Downing, Jr. 

1536 William E. Goodnow 

1537 Dr. William A. Rust 

1538 C. Soule Cartee 
15.'-t6 Isaac N, Damon 
1540 Mrs. Ebon Breed 
1511 George Hyde 
154*2 Barlow Granger 

1543 Edward Huntington 

1544 Gordon N. Bissell 

1545 George Grosvenor 

1546 A. Sanlbrd 4 Co. 

1547 A. I. Rowley 

1518 Thomas Chattle 

1519 John A. Anderson 

1550 Dr. George F. CarmJchflel 

1551 John II. Tallin 

1552 Benjamin M. Nevera 

1553 Dr. C. Baouet 

1554 Robert B, Aertsen 

1555 Brutus J. Cobb 

1556 William F. Reeve 

1557 George C. Clark 

1558 Henry Wenham 

1559 Johnson & Follows 

1560 Daniel Bigelow 

1561 Henry Board man 
156-2 Charles F. Winslow 
15C3 B. F. Ridell 

1564 Joseph Mitchell 

1565 William H, Coffin 

1566 M, Crosby, Jr. 



1567 Edwsrri G. Kelley 
1563 Zenas Coffin 

1569 William F. Owens 

1570 Octave Blanc 

1571 F. De Frendenreich 

1572 Samuel V. Hunt 

1573 Joshua Brooks 

1574 C. B. Knight 

1575 George Clasback 

1576 John Swinburne 

1577 J. G. Baldwin 

1578 George D. Tallman 

1579 Mrs. Cornelia Knee land 

1580 Tom Fillingham 

1581 John O'Neill 

1582 Asaph Stone 

1583 Mrs. Henry Hart 

1584 John H. Redfield 

1585 Charles S.Potter 

1586 Henry L. Rutgers 

1587 Asa B.Clark 
1538 D. H. Ainea 

1589 F. H. Flagg 

1590 E. I. Stow 
159) John R. Lloyd 

1592 Simon Towle 

1593 James B. Gamble 

1594 Mrs. M. English 

1595 John F. Higirs 

1596 J. Mastin Williams 

1597 F. Whitaker 

1598 David C. Wilson 

1599 H. C. Westervelt 

1600 Robert Roberta 

1601 E. B. Corwin 

1602 Wm. Van Wyck, U.S.N. 

1603 John D. Lawson 

1604 William Barritt 

1605 J. Gucdin 

1606 A. Artois 

1607 Fowler A Wells 

1608 D. T. Valentine 

1609 R. H. Messinger 

1610 P. Callughan 

1611 John Bullocks 
101*2 George Gifford 

1613 Abnim Knight, Jr. 

1614 A. Pnrriah 

1615 E. Bemcnt 

1616 George W. Hatch 

1617 I. G. Pearson 

1618 Archibald Hilton 

1619 Miss A. A. Lovett 

1620 WilsmG. Hunt 

1621 Joseph F. Stone 

1622 G. S. Rohbins 

1623 Cyriin W. Field 
16-24 James R. McDowell 

1625 H. H. Tallman 

1626 Alfred M. Rowe 

1627 S. Knowlton 

1628 Frederick Esenwein 

1629 Jonathan Sturges 

1630 James Montgomery, Jr. 



1631 Mr. Goo. D. Morgan 

1632 JohnT. Terry 

1633 Augustus MoUmann 

1634 Roby Cole 

1635 George P. Putnam 

1636 C. F. A. Hinrichs 

1637 Leonard Paulson 
1633 Richard Goodman 

1639 Levi Cook 

1640 Curtis Judson 

1641 Otto Andrea© 
164*2 R. H. Osgood 

1643 E. D. Plimpton 

1644 F. W. Relmer 

1645 John A. Mecke 

1646 N. N. Halsled 
1047 Warren Hasting! 

1648 Samuel R. Downer 

1649 Aq, Jones 

1650 Thomas W. Groser 

1651 J. A. Durkee 

15-2 Mrs. D. M. Wilson 

1653 Charles J. Coggill 

1654 Josiah Lane 

1655 David Lane 

1656 J. D. Stebbins 

1657 J. C. Boell 
1653 N. K. Anthony 

1659 John C. Jackson 

1660 Charles H. Burr 

1661 Samuel Bailey 
166-2 Elias Dexter 

1663 W. J. Averell 

1664 D, Groesbeeck. Jr. 

1665 C. E. E. Hill 
11666 William Hahn 

1667 William Savcry 
1663 Alexander Law 

1669 John C. Buttre 

1670 William Everdell 

1671 C. A. Bedell 
167-2 William Doane 

1673 George T. Hope 

1674 William A. Ransom 
675 M. Tucker 

G76 I. Kohn 
1677 C. C. Roumage 
1673 R. French 

1679 George Bruce 

1680 T. R. McDonough 

1681 Thomas Camley 
Morris Ketchum 

__ S. Knapp 
1634 A. Grocie King 
1685 William Fitch 
1636 Gideon Peck, Jr. 
1687 Wm. R. McKimm 
1638 George Colver 
ICS9 Fred'k C. Havercneyer 

1690 Edward Green 

1691 Cornelius W. Lawrence 

1692 Charles Green 

1693 Henry Burr 

1694 George Hasting* 



1695 Hiram G. Austen' 

1696 Henry C. Wisner 

1697 Josiah G. Leech 
1693 Franklin Carter 

1699 Joseph Foreman 

1700 PaulPry 

1701 James Ormond 

1702 William McXaught 

1703 George W. Betton 

1704 Charles McSwaim 

1705 William H. Brodie 

1706 Wm. R. Pettcs 

1707 Mrs. P. Saunders 
1703 Elins Saunders, Jr. 

1709 Mrs. Elizabeth R. Levison 

1710 Joseph R. Benjamin 

1711 N. G. Cames 

1712 D. R. Suydam 

1713 B. G. Ropes 

1714 Edward Hodges 

1715 Gilbert Allen 

1716 Waldron Young 

1717 Mrs. E, C. Henshaw 

1718 John Lockwood, Jr. 

1719 B. F. Warner 
17'20 Richard Stout 
1721 John A. Bowden 
1 7-2-2 E. S. Pierce 

1723 Edward T. Dunn, U.S.N. 

1724 JohnO. Hoisted 

1725 Edwin Burr 

17213 Cliarles Geldemeiater 
1727 M. R. Kellogg 
1723 William Mackny 

1729 Mrs. Sarah P. Maybie 

1730 Edwa-d Davison 

1731 John Fox 

173-2 James H. Murdoch 
1733 W. A. DooliUle 
173-1 Thomas B. Dibbles 

1735 William A. Tyson 

1736 R-S. Spvcer 

1737 Jacob T. Gilford 

1738 John R. Jefferys 

1739 Thomas Wallace 

1740 Albert T. Jamee 

1741 Allen Dodworth 

1742 H. G. Abbey 

1743 Tims. P. Ri-ssiter 

1744 Dudley B. Fuller 

1745 Henry S. Thorpe 

1746 James T. M. Blcakley 

1747 WilliamS. Davison 

1748 De WittC. Hay 

1749 Alpheus Banning 

1750 H. Paillet 

1751 John Hopper 

1752 Jacob Van Vorst 
1763 Parke Burnett 

1754 H. A. Simmons 

1755 Andrew Derrom 

1756 John Gallagher 

1757 Roberts R. Taylor 

1758 Nathaniel Lane 



1759 Lucius Stiles 

1760 T. W. Stansfeld 

1761 Ogden Haggerty 

1762 David Millikin 

1 763 James Thorn, Jr. 

1764 William Wright 

1765 F. A. Biolley 

1766 Thomas Dixon 

1767 A. B. Neilson 

1768 R. H. Nevins 

1769 Samuel Marsb. 

1770 F. G. Prime 

1771 F. T. Palmer 

1772 George Cruickshank 

1773 A. St. John 

1774 William F. Dodge 

1775 George Thompson 

1776 Mrs. Serrell 

1777 Nelson S. Allan 

1778 Tracy R. Morgan 

1779 William Main 
1730 William S. Smith 
1781 J. D. McCrcary 
1732 Hector M. Seward 

1783 D. B. Cumpston 

1784 Martin L. Crowell, Jr. 

1785 P. C. Cortelyou 

1786 Charles Yules 

1787 James W. Beckman 
1783 John A. Cruni 
1769 Mrs. Robert F. Mathews 

1790 Robert D.,dgo 

1791 J. B, Frees 

1792 Frederick S. Cozzens 

1793 Charles E. Stn.ng 

1794 Mrs. J. F. Cropsey 

1795 Henry P. George 

1796 W. S. Pendleton 

1797 Richard P. Bruff 

1798 C. E. C. 

1799 Daniel T. Macrarland 

1800 Samuel Trickev 
1301 Joseph L Bicltnell 

1802 James M. Quia, M.D ■ 

1803 J. H. Doughty 

1804 J. T. Peele 

1805 Rollin San ford 

1806 William V. Moss 
1S07 Henry Camp 

J. R. Robinson 

1809 John Dwight 

1810 J. H. Elmore 

1811 Mercantile Library Asso- 
ciation 

1812 Thomas L. Aston 

1813 Samuel Adams 

1814 S. C. Lvnn 

1815 L. W. SteTcna 

1816 James H.Townley 
3817 Isaac Adriance 

1818 Mrs. J. W. Leslie 

1819 Miss A. L. Choesman 
18*20 Win. H. Elliott, Jr. 
1821 Henry White 



1822 Samuel Noyes 

1823 Howell Hinds 

1824 William Shaw 

1825 Douglass Putnam 

1826 Carlos Stebbins 

1827 F.J. Coffin 

1828 Edward O. Stevens 
1329 John L. Moses 
1830 C. W. Mabry 
1331 W. I. Brnner 
1832 Edmund Whaley 

1333 Frank Henderson 

1334 OthnielS. Spang 

1835 Rev. G. Dering Wolff 

1836 Surgeaht Funkey 

1837 Daniel H. Stein 

1838 Philip Gilinger 

1839 James Boesert 
1340 Hon. David Krause 
1841 Israel Thomas 
1312 Frnnkiin D. Sower 
1843 Miss Mary Thomas 
1344 Miss Mossie M. Jones 
13-15 Miss Ch.irie Steel 
1846 Nathaniel Jacoby 
1347 Thomas J. Dysurt 
1848 H. Rothermal 
1349 Mrs. Ami E. Waterman 
1850 Joshua Waite 
1*51 F. A. Conkling 
1S52 Joseph W. Alsop 
1353 David Hum 
1854 Jacob Gardner, Jr. 
1355 Wm. M. Beftuch'nmp 

1856 John D. Barrow 

1857 George L.Brown 

1858 Hon. Isaac II. Bronson 
1359 Alfred II. Jones 
18«0 George R. Fairbanks 
1361 B. R. Wils.n 

1862 C. W. Starbuck 

1863 Jlenry Howe 
1364 Mrs. John Gould 

1865 George H. Davis 

1866 Davis H. Lawler 

1867 T. D. Booth 
C. F. Bradley 

1869 W. H. Dominick 
1310 B. Vetterlcin 

1871 Charles E. Cist 

1872 Louisa P. Hart 

1873 E. H. Ludlow 

1874 Joshua M. Varian 

1875 Isaac M. Pliyfe 

1876 James F. Frnzer 

1877 A. E. Dbuglass 
1818 Charles S. Hazard 

1879 Thomas G. Cosev 

1880 Albert G. Crowell 
A. G. Jennings, Jr. 

1382 B. C. Wandell 

1883 William G. Lyon 

1884 W. E. Burton 
1385 George R. Jackson 



